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KineDok is a new kind of international community, a unique film club and an alternative
disfribution platform, connecting both the fans and makers of creafive documentaries,

which mostly couldn’t be seen otherwise.

3rd edition of KineDok presents 16 new creative documentary films which are screened

at more than 200 venues across participating countries: Bulgaria, Croatia, Czech Republic,

Hungary, Norway, Poland, Romania and Slovakia.

Together with the renowned directors and other wonderful guests KineDok team
is ready fo welcome you af more than 1000 event-based screenings in 2017. Invite your

friends, have a drink and watch a great film af one of the KineDok places nearby.

Without you, the interested audience, there would be no point in creating documentaries
and without the filmmakers, there would be no voice for you, people experiencing
inferesting or tough fimes — lef us support this symbiosis, let us make arf easily
accessible, lef us spread the word and the basic message of KineDok: these people, these

issues, this genre, these places and these countries are not to be overlooked!

KineDok je unikafni mezinarodni filmovy klub a zarover inovativni distribuéni platforma,
kterd spojuje fanousky a tvirce dokumentarnich filmu a pfinasi divakam filmy,

které v CR jinak nejsou b&zné k vidéni.

Ve tfetim roéniku pfedstavuje KineDok 16 novych autorskych dokumentd a promité je na
vice neZ 200 mistech v partnerskych zemich: v Bulharsku, Ceské republice, Chorvatsku,

Madarsku, Norsku, Polsku, Rumunsku a na Slovensku

Ivroce 2017 pfipravuje mezinarodni tym KineDok pro divaky vice nez 1000 projekci
s doprovodnym programem a spoustou zajimavych hosta. PFijdte spolu s prateli
na drink a skvély film na nékteré KineDok misto ve vasem okoli a potkejfe se tfeba

i se samofnymi tvarci filmu.

Bez vas, divakl se zajmem o dokumentarni film a sou¢asné déni, by nemélo smysl fogit
dokumenty a bez dokumentarnich tvircd by se nedostévalo prostoru pro vase pribéhy
a zajimavé osudy. Pojdme spolu podpofit dokumentarni zanr, otdzky, témata, mista, zemé

a osobnosti s nim spojené a ukazaft, Ze je nelze prehlizef!






b. fijna
b October

5. okftéber
Slovakia, Czech Republic / 2016 / 50°

director: Martin Kollar

Tichy pfibéh o muzi, ktery ¢eka na zasadni operaci. KdyZ se dozvi, Ze mu mozna zbyva

uz jen par mésicu zivora, vydava se na bezcilné putovani omezené jen jedinym terminem

- b.fijnem. Z poznédmek v jeho deniku a z jeho kazdodenniho hledani noclehu se dozvidame,
pfed &im utika. Pfed strachem, neklidem, nepfiznivym po¢asim a vrtkavym zdravim.

Kazdy den mu ale znovu pfipomind, co ho ¢eka - operace s moznym fatalnim koncem.

A quief story about a man waiting for an important surgery. Affer he learns he's facing
the possibility of only having a few months fo live, he embarks on a vagrant journey with
only a “deadline” — 5 October. From the nofes in his diary and his daily search for a place
to spend the night, we discover what he is running away from: fear, discomfort, festing
weather conditions, and his deteriorating health. Reality, however, keeps reminding him

of whaft lies ahead — a surgery with possibly fatral consequences.




Pouhy dech
A Mere Breath

Doar o rasuflare
Romania / 2016 / 67°

director: Monica Ldzurean-Gorgan

Pouhy dech zkouma hlubokou, rozporuplnou povahu rodinné lasky. Film, ktery je zaroven
cesfou zasvéceni a teologickym podobenstvim, sleduje 7 let Zivota rodiny Sicrea

v Rumunsku a jako na malifském plafné plném poefickych obrazd zachycuje Zivotni
zkousky Dobrina, jeho Zeny Lii a jejich tfi déti. Dobrin eka, Ze se stane zazrak a uvidi svou
nejmladsi dceru vstar z vozicku a chodit. Kdyz sledujeme, jak z jeho déti vyrUstaji dospéli,
jsme zaroven svédky toho, jak se jeho Uzké spojeni s Bohem hluboce odrazi v rodinnych
vztazich. Film odhaluje absurditu a krasu, kfehkost a silu ¢lovéka zmitajiciho se mezi
laskou a virou, mezi nebem a zemi. Existencialni pfibéh o stfefu lasky a viry pfipomina
Jobuv osud a zachycuje slozité zmény v rodinné dynamice na pozadi spole¢enskych

a ekonomickych zmén.

A Mere Breath explores the profound confradictory nature of family love. Both a journey
of initiation and a theological parable, the film follows 7 years in the life of Sicrea family
in Romania, capfuring, in painferly fableaux of sheer poetry, the trials and fribulafions

of Dobrin, his wife Lia and their 3 children. Dobrin is waiting for a miracle fo happen,

to enable his youngest daughter to get up from her wheelchair and walk. The film reveals
the absurdity and beauty, the frailty and power of the human being. caught between love
and faifth, earth and heaven. This existential fable about love. faith and the clash between
them looks at the complex changes that happen along time within the family’s emotional

dynamics, against the backdrop of social and economic transformation.




Kainovy deti
Cain’s Children

Kain gyermekei
Hungary, France / 2014 / 104’

director: Marcell Ger6

TFi muzi. KdyZ byli jeSté détmi, spachali vrazdu. Celé défstvi a dospivani stravili

v nejdrsnéjsim vézeni komunistického Madarska. Tam bylii poprvé zachyceni na kameru,
jak pFiznavaji své zlo¢iny, podrobné je popisuji a zaroven se svéfuji se svymi plany do
budoucna. Po tFiceti letech se je reZisér znovu vydal hledat a odhaluje nevyr¢ena tajemstvi
a Madarsko, jak ho je§té neznal. Osud, hfichy a nadsledky o¢ima Kainovych déti.

Three men, they all commiftted murder as children. They passed their enfire youth

in communist Hungary’s most brutal prison, where they were first filmed. Disturbing
archive footage shows them confessing details of their crime, and sharing their plans
for the future. Thirty years on the filmmaker goes out fo find them and discovers untold
secrets and a Hungary he has never known. Fate, sin, and legacy — seen through the

eyes of Cain’s children.

— 10—




Cambridge
Cambridge

Kennmbpunoyx
Bulgaria / 2015 / 64'

director: Eldora Traykova

Vesnice Dolni Tsibar s pfevazné romskou populaci lezi v severozdpadni ¢asti Bulharska
- nejchudsim regionu Evropské unie. Touha lidi po vzdélani je tu tak velika, Ze si vesnice
od médii vyslouZzila oznageni romsky Cambridge. Dokument sleduje po dobu jednoho
roku Zivot v mistni zédkladni §kole, kde se ucitelé snazi détem poskytnout co nejlepsi
vzdélaniis velmi omezenymi moznostmi.

The Bulgarian village of Dolni Tsibar in northwestern Bulgaria — the poorest part of the
European Union — is known as the “Roma Cambridge”. This is because its predominantly
Roma population enjoys a relatively high level of education. Cambridge is a year in the
life of the local elementary school, where dedicated teachers fry fo give the children

the best possible education with limited resources.

— 12—




Cinema, mon amour
Cinema, Mon Amour

Cinema, Mon Amour
Romania, Czech Republic / 2015 / 70°

director: Alexandru Belc

Kdysi byla rumunské kina pychou néroda, ale dnes jsou opusténa a nikomu se po nich
nestyska. Pfesto jsou nékterd kina stale plné Zivota, lasky a vasné pro film. Cinema,
mon amour je pfibéhem Viktora Puriceho, spravce, byvalého promitace, celoZivotniho
cinephila a jeho dvou vérnych kolegyn - Cornelie a Loreny. Sledujeme je v boji za
zachranu jednoho z poslednich pfeZivSich rumunskych kin - Dacia Panoramic v Piafra
Neamt. Viktor zazil ,zlaty vék” kinematografie a sni 0 znovunastoleni starych dobrych
SasU. Jen stézi ovSem drzi krok s novou a krutou realitou. V kiné, kterému chybi
vytapéni, a které se pomalu ale jisté rozpada, a bez jakékoliv podpory ze strany majitele
- stafu, je to fémér boj “donquijotsky”.

Once the pride of a nation, Romania’s cinemas have now been abandoned and forgotten
by everyone. Yet these places are sfill filled with life, love, and passion for the cinema.
Cinema, Mon Amour follows the story of Victor Purice - manager, former projectionist
and lifetime cinephile and his two employees, Cornelia € Lorena, in their everyday
battle fo preserve Dacia Panoramic Cinema in Piatra Neamf - one of the last remaining
cinemas in Romania foday. Having lived through “the golden age” of cinema, Victor
dreams of bringing back the good old glory days, yef struggles to keep up with the new
harsh reality. In a theater that lacks heating and is slowly falling apart, with no support

from the state which owns the place, it's almost a Don Quijote fight.
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Konec sveéeta
End of the World

Koniec $wiata
Poland / 2015 / 40’

director: Monika Pawluczuk

Intimni, kreativni a neobyéejné vizualni dokument, ve kterém se nékolik pfib&ht sléva
bé&hem jedné noci do jednoho. Lidi ve velkém meésté frapi osamélost a chtéji s nékym
mluvit. Néktefi volaji pohotovostnilinku 112, i kdyZ ji nutné nepotfebuji, néktefi volaji

do rédia. Tentokrat je tématem vysilani konec svéta, jak ho pfedpovédél maysky kalendar.
Moderator se pta posluchacéul, co to pro né vlastné znamend a oni mluvi o vécech, které
jsou fragické a bolestivé, ale faké titérné a vtipné. Jejich evidentni potfeba byt slySet,
komunikovat a sdilet své zazitky s ostatnimi je dojemna. Radio vSechny no¢ni udalosti
propojuje, sly§ime ho v sanitce nebo v méstském monitorovacim centru. Je vyznamovym

i formalnim pojitkem filmu, a zdrojem téch nejdulezitéjSich otazek.

The End of the World is an intimate, creafive and very immensely visual documentary
where couple of stories weave info one narratfive during one night. In a big city, many
people are joined in one need - troubled by loneliness, they want fo talk to someone.
Some of them call an emergency number 112, even if it's nof really necessary, others
call the radio. This time the subject of the broadcast is the end of the world predicted by
the Mayan calendar. The speaker asks the listeners what it actually means to each one
of them. They talk about things that are fragic and painful, and sometimes small and
funny. The radio is a motif linking this night’s events - we hear it in the ambulance or in
a city’s monitoring cenfre. The radio binds the elements of the film together in ferms of

structure and meaning.
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Spotrebujte do
Expired

Utgaft pa dafo
Norway / 2017 / 54°

director: Kieran Kolle

Plytvani jidlem je v bohatém Norsku obrovskym problémem bez jasného fe$eni. Skupina
mladikl se rozhodla upozornit na fento problém, dostat ho do politickych diskusi

a zapfi¢init zménu ve spole€nosti. Planuji cyklistickou turu ze severu Norska az na
Uplny jih, kterd je dlouha 3000 km a zabere jim 5 tydn(. Na cesté vydaji spoustu energie
a potfebuji se vydatné stravovat, coZ se zdanlivé neslucuje s jejich jedinym a zdsadnim
pravidlem - jist jen jidlo, které ostatni povazuji za odpad. Po cesté ale potkavaji lidi,
ktefijim s ochotou pomahaji, protoze maji plytvanijidlem raké dost. Proslé jidlo maze
chutnat skvéle!

In the wealthy counfry of Norway, food waste is a gigantic problem with no apparent
solution. An enfourage of four young men decides to do something fo raise awareness

of the issue and initiate social change and polifical will fo do something about this.

They plan a 5 week long bike four from the north of Norway to the south - approximately
3000 kilometers - a huge effort which will require them to eaf a lot of nutritious food
along the way. The only problem is their one, sfrict rule: All meals have to origin from food
waste. Though the task seems hard, there are many helpers along the way who are fed up

with seeing good food in dumpsters. Exploiting the expired has never tasted this good.
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FC Roma
FC Roma

FC Roma
Czech Republic / 2016 / 76°

directors: Rozalie Kohoutovd, Tomas Bojar

Minuly podzim nastoupil do nejnizsi eské forbalové soutéze novy, neobvykly fym.

TJ Junior Roma je dé&insky klub okresniho preboru, ktery je slozen pfevazné z romskych
hracéu. Prestoze kazdy forbalovy fanousek znéd kampari UEFA Say No To Racism, zd4 se,

Ze na Ceska forbalova hFisté tfato kamparn jesSté nedorazila. Jakmile totiz klub do soutéze
nastoupil, naprosta vétsina ostatnich tymud odmitla z riznych divodul proti TJ Roma
nastoupit. Diky fomu klub vyhraval vétSinu zapasd kontumacéné. Nas film sleduje pfibéhy
prave fohoto klubu na pozadi jedné podivné fotbalové sezény. Dokumentarni tfragikomedie
o tymu, ktery si témérf nekopl do baldnu, ale malem vyhral ligu.

Last year an unusual foofball club started playing in the lowest Czech football league
- the club is composed mainly of Roma players. Even if every foofball fan knows the
UEFA campaign Say No To Racism, there are still places where nof all the players

are considered equal on the football field. As the Roma minority is highly unpopular
in the Czech Republic, players of other teams from the league refused to play with

the Roma feam — FC Roma has been winning most of the matches by default.
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Svobodni
Free

Slobodni
Croatia / 2015 / 73’

director: Tomislav Zaja

Film sleduje cestu na svobodu nékolika lidi s mentalnim postizenim, ktefi jsou
zavieniv chorvatskych Ustavech. Ivan, Enes, Tina, Kruno, Mirko a Tomo jsou vyvrzenci
spolecnostia sni o svobodé. Jaké to je byt izolovan, zbaven prava na soukromi a na
svobodné rozhodovani o vlastnim Zivoté2 Jednoho dne se kone&né dozvi, Ze budou
propusténi. Desitky let stravili v Ustavu a ted’ je ¢ekd novy zacatek: lvan chtél byt vzdy
policistou, Tina a Kruno se chté&ji vzit, Silvia zane zpivat v kostele a Andjelko se snazi
najit si holku a praci.

Free follows the path to freedom of a group of people with infellectual disabilities
that are locked away in Croafian institutions. The only things that Ivan, Enes, Tina,
Kruno, Mirko, Tomo have in common is that they are oufcasfs of society and they
dream of freedom: we see them instituftionalised and we wafch what it’s like to be
isolated, deprived of privacy and of one’s rights to make decisions regarding their
own life. One day they are informed that they will be released. Affer decades spenf
ininstitutions, a new beginning awaits them: lvan has always wanfed fo be a police
officer, Tina and Kruno want fo get married, Silvia starts singing in the church choir,

Andjelko is trying to find a girland a job...
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S dédou na Mésic
Moonwalk with Grandpa

Tilmanen med bestefar
Norway / 2016 / 46°
director: David Alreek

Daviduv dédecek Kare byl vzdy neohrozeny dobrodruh, vynélezce s Gzasnymi

napady a sbératel zazitkd, ale raké Davidlv hrdina z détstvi a zdroj inspirace

pro jeho fotografickou a rezisérskou ¢innost. Kdyz je K&remu diagnostikovéna
stafecka demence, David se boji, Ze vzpominky na jejich spoleény zZivot budou
zftraceny. Ale dédecek Kare se nehodléa vzdat a nabada Davida, aby stéle hledal nova
dobrodruZstvi a zazitky. Srde¢ny a vtipny film vznikal po dobu 9 let a hraveé reflektuje,
jak pfichazeji nové vzpominky, zatimco ty staré mizi.

David’s grandfather Kare has always been a fearless adventurer, an inventor with
fabulous ideas and a collector of memories — but also David’s childhood hero

and inspiration source as a director and photographer. When Kare is diagnosed with
dementia, David fears the memories of their life fogether will be lost. But Grandpa Kare
is not ready to seal his fafe, and inspires David to keep on looking for new adventures
and memories to keep. Moonwalk with Grandpa is a warm and humorous film, a playful
reflection on how new memories emerge as other disappear, shot over a period

of 9 years.
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Normalni autisticky film
Normal Autistic Film

Normalni autisticky film
Czech Republic / 2016 / 88’

director: Miroslav Janek

Upfimny, pfemyslivy Lukds mé osobity smysl pro humor, miluje film a piSe vlastni scénére.
Klavirni virtuos Denis dokazZe zahrat naro¢né skladby vazné hudby, je nesmirné inteligentni
a secCtély. Majda zase rédda rapuje, a jelikoZ se ni¢eho neostycha, okolni svét ve svych
fextech obnazuje s odzbrojujici pfesnosti. Marjamka dokaze vypravét dlouhé pribéhy

v angli¢fing, jeji nednavny braska Ahmed je zase neobycejné pratelsky. Pét obdivuhodnych
défti, jez spole€nost shodné opaffila nelichotivou nalepkou ,autista”. Pfedni cesky
dokumentarista s unikatnim autorskym vidénim nas vSak nabada, abychom fenomén
aufismu navzdy prestali vnimat jako lékafskou diagn6zu a pokusili se mu porozumét jako
fascinujicimu, byt ¢asto jen obtizné rozlustitelnému zplsobu mysleni.

Direct and rhoughtful, Luka has a distincfive sense of humor; he loves movies and he
writes his own screenplays. Piano virfuoso Denis is able fo play demanding classical
pieces; he is also incredibly infelligent and well-read. Majda likes fo rap and isn’t

shy about if; her bold lyrics expose the surrounding world with disarming accuracy.
Marjamka is able fo tell long sfories in English, while her fireless brother Ahmed is
uncommonly friendly. Five remarkable children that society has consistently and
unflafrteringly labelled “autistic.” A foremost Czech documentarist with a unique
authorial vision challenges us once and for all fo stop perceiving autism as a medical
diagnosis and fry to understand it as a fascinating way of thinking that’s offen

maddeningly difficulf to decipher.
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Para nad rekou
Steam on the River

Para nad riekou
Slovakia, Czech Republic / 2015 / 83’
directors: Robert Kirchhoff, Filip Remunda

Celovecerni hudebni dokumentarni film nahliZi ve sledu absurdnich obrazl do Zivotu ffi
mimoradnych jazzmanu: frumpetisty Laca Décziho, saxofonisty Lubomira Tamaskovice

a konfrabasisty Jana Jankejeho, ktefi kdysi uprchli ze Sovéty okupovaného
Ceskoslovenska na zapad. kde zazafili po boku renomovanych svétovych hudebnik(

a pustili se do jazzové valky proti popu. Film rezisérd Filipa Remundy a Roberta Kirchhoffa
vypravi o kiehké pomijivosti slavy, ktera se tolik podoba péafe, jez se tiSe objevi a zase
zmizi nad tekouci Fekou...

Like the steam that silenfly appears and then disappears over a flowing river, the

life of every human is just as fleeting, and this particularly applies in the case of
artists. The transience of their fame is the main topic of this documentary, which
provides a glimpse info the lives of three ageing jazzmen: frumpeter Laco Deczi,
saxophonist Lubomir Tamaskovié, and confrabass player Jan Jankeje, who fled from
the Soviet- occupied Czechoslovakia to the West, where their stars shone alongside
those of the world’s famous musicians. The reflective melancholy mood of the film,
capfuring the mist of fame just before it dissipafes, is reflected in the overall relaxed,

contemplative rhythm of the narrafive.
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Rozkaz je rozkaz + Oni
Superior Orders + Those

Felsébb parancs + Azok
Hungary / 2013 + 2015 / 50" + 28’
directors: Viktor Oszkar Nagy, Andras Pefrik + Kriszfina Meggyes

2 pohledy na jednu krizi jeSté pfedfim, nez se na ni vrhla média. Déli je od sebe ¢as
nataGeni a zcela odlis§né filmové formy. Observaéni Rozkaz je rozkaz vypravi o hranici,

jejiz madarskou stranu stfezi mistni dobrovolnici, aby nikdo nepronikl, a na jejiz druhé
srbské strané knéz pomaha prezit imigrantm, ktefi jsou odhodlani hranici za kazdou cenu
prekrocit. O dva roky pozdéji se ocitdme v malé madarské bohaté vesni¢ce v pohadkovém
dokumentu Oni. Pokoj jejich obyvatel byl narusen nahlou udalosti - vybudovanim
uprchlického tédbora vzdaleného jen par kilomefrud. Vesni¢ané proti nému zacali velmi silné
protestovat. Celili stejnym problémam jako zbytek svéta jen par mésicl poté. Nova situace
prinesla otdzky ftykajici se folerance, strachu z nezndmého a z migrace. A odhalila dalsi,
skryty problém.

2 poinfs of view on a crisis before it became the number one story in media. They differin
their fime of shooting and in their film form. Observational Superior Orders fell a story of
aborder - on the Hungarian side, some of the locals pafrol the border of their villages and
the EU as volunteer civil guards. On the other side a pastor from Suboftica aids the survival
of the immigrants ready to jump the border. Two years later we move info a small, peaceful,
wealthy Hungarian village in a fairy tale documentary Those. A sudden event disturbed the
franquillity of the settlement: in 2013 a new refugee camp was established just kilometers
away from their border. The villagers reacted strongly and started to protest. The new

situation brought up questions regarding tolerance, fear of the unknown and migration.
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Kralovna ticha
The Queen of Silence

Krélowa ciszy
Poland, Germany / 2014 / 80°

director: Agnieszka Zwiefka

Hluché divka z ilegalni romské osady ufika pred krutou realitou do svéta plného rytmda,
fance aimaginace. Desetiletd Denisa je vydédéncem hned z nékolika ddvodu. Je ilegalni
obyvatelkou cikanského tabora v Polsku, Zenou v patriarchalni cikanské spole¢nosti

a predevsim nemluvi, ale nikdo ji je§té nediagnostikoval jako neslyS$ici. Dokonce i défi

z osady na ni pokfikuji ,ta hloupa”. Nemaji ale pravdu. Denisa si jednoduse Zije ve vlastnim
svéteé. Ve svéré plném hudby a tance. Od té doby, co v nedaleké popelnici nasla krabici

s bollywoodskymi DVD, chce tangit, oblékat se jako ty krasné Zeny ve filmech. Je fo jeji
zpusob jak pfezit extrémni chudobu, agresivni Utoky mistnich a hrozbu vyhosténi.
Tanec jiumoznuje byt, kym chce - tfeba kralovnou, a vyjadrfif, co nemdze fict - radost,
smutek i strach.

10 years old Denisa is an oufcast in many ways. She is an illegal citizen of a gypsy camp in
Poland, a female in a patriarchal gypsy community, and most importantly of all she doesn’t
speak; nobody has ever diagnosed her with severe hearing disabilifies. Even the children
from the camp call her “the stupid one”, but Denisa is far from it. She simply has a world
of her own — a world full of rhythm and dance. Ever since finding a box of Bollywood DVDs
in a nearby garbage dump, Denisa wanfs fo dance and dress like the glamorous women in
the films. This is Denisa’s way of surviving extreme poverty, aggressive attacks from the
neighbours and the threat of eviction. Dancing allows her to be anyone she wants, even

a queen, and express what she can’t say — joy, sadness and fear.
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Turismus!
Tourism!

Turizam!
Croatia / 2016 / 52°

director: Tonéi Gaéina

Turismus je vlajkovou lodi chorvatské ekonomiky. Obyvatelé Jadranu jsou tak nuceni
stravit kazdé léto ve spolecnosti tisicU furistd. Tato sifuace moznd prinasi mnoho
pracovnich pfilezitosti, ale zaroven spousftu soukromych domd do¢asné méni v hotely...
a upfimné fe¢eno, kdo rad pracuje v pohostinstvi¢ Nejednoznaény vztah domorodcu

k turistim vyvolava zdsadni otazku - jaké sluzby jsou jim zde vlastné nabizeny?
Tourism is a tugboat of Croatian economy foday. This means that the natives of the
Adriatic coast are desfined tfo spend every summer in the company of thousands

of fourists. While this brings a lof of work opportunifties, it also means that a house
stops being a home for the summer and becomes a hotel and who, honestly, likes

fo work in hospifality2 With this love-hate relationship fowards the fourisfs, the final

quesfion remains - what are they actually being served?
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Strycek Tony, Tfi blazni
a tajna sluzba

Uncle Tony, Three Fools
and the Secret Service

Ynyo ToHn, Tpumarta rnynaum n 4C
Bulgaria / 2014 / 86°

directors: Mina Mileva, Vesela Kazakova

V 60. a 70. lefech pUsobil v bulharskych véhlasnych studiich animovaného filmu

slavny mistr animace Dorio Donév. Jeho kratké filmy Vychytrala vesnice nebo De facto

a predevsim serial TFi blazni bavil divdky doma i ve svété. Tento film ale odhaluje pravou
kreativni silu, kterd dila stvofila, a to v osobé& Donévova ,asistenta” Stry¢ka Tonyho -
Antoni Trajanova. Donév a dalsi vysoce postavené osoby ve sftudiu jsou ve filmu naopak
pfedstaveni jako kolaboranti s bulharskou fajnou sluzbou. Zaniceny dokument Miny
Milevy a Vesely Kazakové vypravi pfibéh o statni kontrole a korupci v dobach komunismu,
pfed kterymi nebyluchréanén ani svét autorské spoluprace a tvorivosti. Film mél v kinech
rekordni nadvstévnost a vyvolal vinu kontroverze.

Inthe 1960s and '70s, communist Bulgaria had a celebrafted animation studio, with
Donyo Donev ifs leading light. His short films like Clever Village, De Facto, Pardon and
the beloved Three Fools series delighted viewers af home and abroad. But, as revealed
in this documentary, the frue creative force behind these works was his “assistant”
animator, “Uncle Tony” Anfoni Trayanov. More troublingly, the documentary avers that
Donev and other senior figures at the studio were in league with the Bulgarian secref
police. Mina Mileva and Vesela Kazakova's impassioned documentary — a flashpoint
of confroversy in Bulgaria, affer a record-seffing theatrical run in Sofia — fells a story
of communist-era state confrol and corrupfion, but one with widespread relevance

to the world of creative collaboration and credit-taking.
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Partners’ deftails

Czech Republic

INSTITUTE OF DOCUMENTARY FILM
JanaRipplova

+420775 158 328

jana@dokweb.net

Kristyna Genftnerova
+420 605 463 397
kristyna@dokweb.nef

www.kinedok.net

Bulgaria

ACTIVIST38

Alexander Ugrinski
+359 887 114 347
office@activist38.com

www.activist38.com

Croatia

RESTART

Marina Buri¢

+385 915 166 366
marina@restarted.hr

www.restarfted.hr

Hungary

ECLIPSE FILM

Zso6fia Zurbo

+36 202 584 661
zsofia.zurbo@eclipsefilm.hu

www.eclipsefilm-hu.blogspot.cz

Norway

BERGEN INTERNATIONAL FILM FESTIVAL

Donia Lina Nilsen
+47 971 44 189
donia@biff.no

www.biff.no

Poland

KRAKOW FILM FOUNDATION
Patfrycja Czarny

+48 668 142 047
patrycja.czarny@kff.com.pl

www.kff.com.pl

Romania

ONE WORLD ROMANIA

Andreea Burdujanu

+40 737 630 499
andreea.burdujanu@oneworld.ro

www.oneworld.ro

Slovakia
FILMTOPIA

Eva Krizkova
+421 907 626 627
ek@filmtopia.sk

www.filmtopia.sk

ISBN 978-80-906725-1-2
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